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ARNALDO ROCHE

To live and die gracefully ... knowing that we have
accomplished wonders in our dwells with our inherited
leftovers.

THE PROCESS

For many years, with a support of paper or canvas |
draw and paint like a curious child that copies with cray-
ons a valuable coin under the paper. | place real
objects, furniture and friend’s bodies under the paper,
to be marked, rubbed and traced with my hands. It's a
case of the Saint Thomas syndrome... | must see with
my hands in order to believe. By anchoring myself to
my surroundings, | create two-dimensional imprints that
recall the tri-dimensional nature of my subjects... a
facsimile that becomes a second skin representing their
existence.

We tend to intellectualize the right to recovery and we
keep looking for ways to justify our actions... this is the
case with these works. They are packed with good
intentions but also serve as containers for some of my
fears and enlighten self-awareness.
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TOUCH SOMEONE
Arnaldo Roche lays hands on art svoane kunirz

To generateits heat, artin its making requires a measure of
friction. It would seem that Arnaldo Roche, perhaps the preeminent
artist of Puerto Rico since the 1980s, takes this dictum literally:

He rubs his paintingsinto being, as one mightrub a headstone or
afacade.Examining his wrought canvases, one wouldn’t

easily guess how they were made. In a very large work from

2013, Give Him Some Wheels and He Will Run ,a nude male figure
lies prone, his muscular limbs splayed over the hood of one car
andthetrunkof another, with a halo surrounding his head as
though he were a beatified Chris Burden, crucified ona carduring
aperformance. Like all of Roche’s paintings from the past year,

this oneisamonochrome midnight blue, and theimages seem to
bedrawnorscratched intothe pigment. Yetto makeit, the artist
draped canvas (or, for other pieces, large swaths of paper), which he

80 MODERNPAINTERS ~ NOVEMBER 2013  BLOUINARTINFO.COM



FROMTOP:
GiveHim Some Wingsand
HeWill Fly , 2013.
Oiloncanvas, 7x15ft.

ThelJuggler, 2012. Oilstickon
paper, 12x12ft.

PREVIOUS SPREAD, FROMLEFT:
MovingOn  (workin progress),
2013. Oiloncanvas,

84x84in.

Portraitof Arnaldo Roche,2013.
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...to your lies, your suspicions, your fears.”

thinks of as a “second skin,” over
a car and painstakingly massaged
an oil stick over its contours, a
process he continued with a young
man to get the male figure and
the leaves, scrolls, rosettes, and
other ornaments—taken from
furniture—that surround the
automobiles. “I'm trying to see
what | cannot see, by looking with
my hands,” Roche explains. It's an
approach thoroughly rooted in
the islands, this laying on of hands,
one that, as he says, runs counter
to the idea of the “privacy that is
so important to the Americans.”
In Puerto Rico, he continues, “we
see something that we love or
like and we hug, we embrace it.”
Why Roche is so keen to get
past the exterior and to celebrate a
sort of agape with his work has
much to do with formidable
difficulties, the abrasive resistance
he experienced to becoming the
person he is. At age 14, while
Roche was drawing at the family’s
kitchen table, his older brother,
who suffered from schizophrenia,
shot their sister to death in front
of him, using their policeman
father’s gun. His parents were in
an abusive relationship, while
his brother, whose illness was
never successfully treated, ended
up dying of starvation. As he
got older Roche realized he is
gay, and yet to complicate things
further, he remains a devoted
Christian, albeit a Methodist in

Catholic Latin America. So if

he has been less concerned with
addressing the conventional
aesthetic and theoretical preoc-
cupations of the art world, it is
because his work has to do,

as he puts it, with “trying to live,
trying to manage pain, despair,
a bunch of shit.”

That's not to say that by
painting he is groping his way
toward some sort of therapy.
Roche’s is a rigorously formed
aesthetic. After studying
architecture in Puerto Rico as a
young man, he came to the
States, earninga BFA andan MFA
from the Art Institute of Chicago.
The city, he says, changed him;
it disclosed to him the world of
art and ideas—"a new Roche was
born there.” He fell in love with
Chicago’s Victorian architecture
and with ornamentation, “anything
that has silver or gold, that
is Rococo or German.” Indeed,
his work and process ought to
be seen as exploring a dialectic
of surface and depth.

Far from being dark or weighed
down by the past, Roche is in
fact an effervescent personality,
tirelessly passionate, and this has
in the past led him to complicate
his works—"a lot,” he emphasizes,
“because of the enthusiasm that
I have about living and exper-
iencing life very powerfully.” Those
earlier efforts, for which he is
best known, were often baroque
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performances, with figures, lines,
and shapes populating every inch
of the canvas. He wanted to get
everything in. With his more recent
body of work, on view at Walter
Otero Contemporary Artin San
Juan, Puerto Rico, this month, he
has tried, he says, “to keep the
surfaces as simple as possible.”
Which, frankly, isn’t all that simple,
though the resulting compositions
are less frenetic, calmer, and

more centered. Still, no energy has
been lost.In  Give Him Some
Wings and He Will Fly , 2013, a nude
Daedalus stand-in stretches prone
along tall, slatted garden trellises,
which in this drama function as

the titular wings. The background
is as clear as the sky’s dome.

The actual trellises Roche
rubbed for the painting lie heaped
in a corner of the studio among
other home furnishings purchased
at Marshall’s, all of which he has
painted blue. His reasons for
doing so offer some insight into
why the paintings hew to the same
cobalt palette. His studio is like
his home, Roche says, and he filled
itas he would a home, but “then
came this rupture,” he continues,
referring to his desire to simplify,
“and | decided to paint everything
blue. In that way, | detached
myself from these things, because
they were gold or looked like
high art"—they were too orna-
mental. By painting them blue, he
was “claiming the identity of things,

that everything is the same thing.”
Weareallone, surfaceand
depth, the pretty and the profound.
Indeed, Roche has often used fur
nitureand people’s personalitems
inhiswork.And notjustused,
because hisprocessentailsa
rough caress, physicalinteraction.
“How close canlgettoyou?”he
asksofhissubjects.”lwanttoget
closer, closertoyourbelongings,
yourlies, yoursuspicions,your pri
vacy.Toyourhome, your car,your
brain,yourfears.” Inhis probing,

Rocheremainsapartfromthe
Warholianirony and obsession with
the superficial that pervades con-
temporaryart.“Mywholethingis
about finding what is underneath,
whatldon'tsee.Andlovingit,
taking careofit,” hesays.Thereis
noironicdetachmentinRoche’s
world, noskippingalongthetops of
thewaves; wheneverhecan, he
plungesthroughthesurface.Oras
he putsit:"How many cans of
Campbell'ssoupdolhavetoeatto
understand Warhol?None!”  wp

FROM TOP:
Roche at working, SanJuan,
Puerto Rico.

Give Him Some Wheelsand
HeWillRun , 2013.

Oiloncanvas, 7x 15ft.
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Leon Kossoff
Mitchell-Innes & Nash
November 5-December 21
New York

Raqib Shaw

Pace

November 8-December 21
New York

Josephine Meckseper
Andrea Rosen

November 16-December 21
New York

Tabor Robak

Team Gallery

November 21-January 12,2014
New York

Skylar Fein
C24 Gallery
November
New York

Roni Horn
Hauser & Wirth
November
New York

Anne-Marie Schneider

Galerie Nelson-Freeman
November 16-January 25, 2014
Paris

Joel Kyack

Praz-Delavallade

November 23-January 18, 2014
Paris

Takeshi Murata

Ratio 3

November 1-December 14
San Francisco

Amikam Toren

Jessica Silverman Gallery
November

San Francisco
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Zilvinas Landzbergas
Galerie Fons Welters
September 7—October 5

Amsterdam

David Ancelin

Jiali Gallery

September 14—October 19
Beijing

Monika Grzymala
Joanne Greenbaum

Galerie Crone
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REVIEW: Pablo Helguera's "Libreria
Donceles"

CHECKLIST: Banksy Rebukes Fox News,
and More

CHECKLIST: Stallone's Russian Solo
Show, and More

Galerie Emmanuel Perrotin Celebrates 25
Years



STATE OF MIND

Now Caliiorsra At Circa 1970

Alsi ot Mo w 'y A Al Buompn FAaTAMLY o 22 ) 9—“"“

Aeraln Rothe s partings exdicre the MAeress timits of communicaton, the foteis of mgddng i1
el e Confinion of Ivitg aNe™s 18 1 A5 a2t of underlaivly-Dat thun's ot what's méal
Binrfetting abdut DY works. Allef sl mariad SrEnls Bave Lakoes on hau very Sopics 15 the extert
LA 202N ADRUTIFE Hive Deltte e Dread and DUt & 2Nimadiers Chioure, What's ot
PLOreWing about Arnalso Roche's pantiogs & M8 sDeraalt. The work Conlar nane of the corviry
WA - the Dostrsodern MS-UNAOry IHCD LRIR-Chat Buphes 10 MUCA COMMTOOraty ! Laaderoachalile,
o SBASCHLS, OF DALY, and feRber oy B Puoud Rself B 0pague Mystichn, Milead, Riche engages
105 VBV N 208 e nal orCh 1 rearitg Drinen g the viewsr wWith Sreamatipes Ligrely
BESINE LOPeIher, and Mt AL O IMOMioni SAPATISRS WIS ATOILING Sors, B BN00T fedent
works, Curreally on Spity AL the Chicago Colturdl Corlur it & fomaraie SA0w IR0
SOt OO T HEY AN, QUEE SIMOUY Al D SR U9 3¢ Detieved ROChe’s Tehmiguet fum
NOYNLE, CASresiivg COMOECTINE AMONG AWDJOLT SrTIL 35E WO, 58 wridn B S0t It & canva,
Rt DS ChSL Satocr's form Dy feel ached than by ST, the feRAt Of Wik procets he calls 2 NowCity WSk
"TNOERE " AS INE STST DRl £aiaing I, TS IMLRISIC PUNES DeracTion, Mdre Thaet & riousl s & Newtity Nelwirk
PrOtes 20 OSCvet msett ' Rocing DOnes, muaries and Tngeraaii. How Close can | el ir's Newoity Rest0

I e that Decames paT: SCuotune That becomes panting “ Rache theredy “sliivmates e

Newely Lt

OELMCE DETWEON AL 3Nd ey Drow Messegor Michasis)
Newoity Summer
Theogh Jarw 22 ot the Chicego Cuttural Conder, 78 £, Wortvrighon
Categores
W Tt I:SW nl.‘. ¢ Q°‘ A Tals O
oAt ol 1N

WALTER OTERO CONTEMPORARY ART PRESS KIT : ARNALDO ROCHE RABELL



NS

¥
®

artda

The First Art Newspaper on the Net Established in 1996 Puerto Rico Wednesday, October 23, 2013

Home Last Week Artists Galleries Museums Photographers Images Subscribe Comments Search Contact | RSS|

Exhibition To Explore The Power of Paint at The Phillips Collection

Arnaldo Roche-Rabell, We Have to Eat, 1986. Oil on canvas, 84 x 60 i n. Collection of Jack Kubiliun, New York. © Arnaldo Roche-Rabell, courtesy of Walter

Otero Gallery, San Juan.
>
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WASHINGTON, DC.- For generations, artists have used a wide range of painterly effects to suggest the physical

N $49 [* properties and metaphorical significance of human flesh. This summer, The Phillips Collection will present Paint Made
ew - Flesh, a survey of figurative painting since the 1950s. Bringing together more than 40 provocative works from private
Cheap F||g hts collections and museums around the world, the exhibition features 33 internationally renowned contemporary artists

rarely seen together, including Pablo Picasso, Francis Bacon, Georg Baselitz, Willem de Kooning, Alice Neel, Lucian
Freud, Eric Fischl, and Julian Schnabel. Paint Made Flesh will be on view at the Phillips from June 20 to Sept.13,

Fly Anywhere With Cheap 2009

Flights As Low As $49*

While in recent years figure painting has been pushed to the periphery of contemporary art, Paint Made Flesh uses

some of the most celebrated examples to show how ideally suited the subject and the medium are to expressing what

lies beneath the surface—the emotional, sensual, and tragic aspects of human experience. Featuring works created

between 1952 and 2006 in Europe and the United States, the exhibition traces figurative painting’s powerful personal
and social commentary—beginning with images that convey a feeling of existential despair following World War Il and

“Paint Made Flesh generates a fresh and fascinating conversation about the powerful legacy of figure painting,” said Dorothy Kosinski, director of The
Phillips Collection. “The exhibition, with its thoughtful juxtaposition of paintings, not only reveals the singular capacity of paint to capture the complexities
of the human condition, but also broadens the scope of our collection’s conversation with contemporary artists.”

At the same time that well-known abstract painters such as Mark Rothko, Jackson Pollock, and Helen Frankenthaler were abandoning the
representation of tangible objects, many American artists remained preoccupied with the human figure. Artists such as Alice Neel, whose unflinching
paintings are among the most powerful portraits of the 20th century, distorted the anatomy of their subjects and used an unusual color palette to
express themes of poverty, despair, and turmoil. Other painters, such as Willem de Kooning, who once said “flesh is the reason oil painting was
invented,” used vigorous brushstrokes and deliberate vulgarity to describe feelings of anguish and anxiety.

The widespread revival of figure painting in Germany and the United States during the 1970s and 1980s was often labeled neoexpressionism because it
evoked the strong colors, primitive forms, and energetic brushstrokes of early-20th-century German expressionists such as Emil Nolde, Max Beckmann,
and Edvard Munch. German artists Georg Baselitz and A.R. Penck, who were children during the Nazi occupation, and American artists Susan
Rothenberg and Julian Schnabel, combined bold colors and crudely painted figures with imagery culled from dreams, folk art, and personal obsessions
to render psychological depth.

Drawing on the English tradition of portraiture, artists such as Lucian Freud and Francis Bacon took full advantage of paint’'s capacity to be thick or thin,
opaque or transparent, to translate the actual surface of flesh into expressions of psychological strength and vulnerability. Bacon dramatically smeared
and scraped oily color to extract every nuance of feeling and tension, while Freud focused on the skin’s various bumps, scabs, scars, and wrinkles to
create powerful and riveting images of humanity.

The exhibition culminates with recent work by contemporary artists such as Tony Bevan, Wangeschi Mutu, Albert Oehlen, and Daniel Richter who show
the body responding to a wave of social concerns, including new technology, disease, and threats of terrorism. They mix and adapt expressive styles to
challenge perceptions of identity beyond nationality, ethnicity, religion, or politics—turning the human form into the embodiment of complex social values.

This section also includes portraits from the late 1990s to 2006 by Michael Borremans, Francesco Clemente, John Currin, Eric Fischl, Arnaldo Roche-
Rabell, and Lisa Yuskavage. In these works, skin is blemished, wrinkled, or otherwise made imperfect as if it is a topographical map that signifies the
subject’s inner psychology. Fischl’s Frailty is a Moment of Self-Reflection (1996), created by the painter while mourning his father’s death, is a poignant
consideration of human vulnerability. By depicting skin as if it is made of parchment, Fischl has stripped away any sense of decorum or artifice to reveal
a painful truth about the eroding impact of time. In contrast, portraits by Michael Borremans, Lisa Yuskavage, and John Currin combine the likeness of
their subjects with cultural stereotypes derived from art history, old movie posters, and girlie pinups. In each, skin seems to be made of plastic or
covered with heavy makeup, reinforcing the artificiality of the social persona while reflecting the era of plastic surgery and digital beautification.

Paint Made Flesh was organized by the Frist Center for the Visual Arts in Nashville, Tenn. The curator is Mark W. Scala, chief curator of the Frist. After
its presentation at the Phillips, the exhibition will be on view at the Memorial Art Gallery in Rochester, N.Y., from Oct. 25, 2009 to Jan. 3, 2010.
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Museum Celebrates 25th Anniversary with Arnaldo Roche Rabell Exhibition

Arnaldo Roche Rabell, "Blue."
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SAN JUAN.- This year the Museum of Contemporary Art of Puerto Rico commemorates its Twenty-fifth Anniversary.

Home
Makeover
Sweepstakes

Win $100,000 to Remodel
Your Home! Submit Free
Entry at PCH.com Today

[ The year-long celebration begins with an exhibition of Arnaldo Roche Rabell’s (1955) recent work, entitled "Azul" (Blue).
The opening is scheduled for Saturday, October 24 at 7:00pm.

Roche Rabell is a distinguished Puerto Rican artist, renowned both locally and internationally for his striking and
challenging work. His paintings are characterized by their exploration of the limits of figuration and the representation of
the human body, their expansion of the use of color, and their employment of a narrative art that ranges from an
emblematic and direct political questioning to construction of a subjectivity centered on Roche’s personal myths. The
public and private have often coincided in this work, which is known for its brilliant palette, its formal daring, and its
focus on the human body and an inventory of ordinary objects.

“Blue” represents a substantial shift in Roche’s characteristic practices. By using, almost exclusively, a monochromatic
blue palette and a pure white line, an almost sculptural “carving” of the paint on the paper or canvas, and an extremely large format, Roche has redefined
his ideas about figure, ground, and story, as well as the ways he attacks and works the pictorial surface. The iconography characteristic of Roche is still
here in these new images, but austerely reconfigured, to charge them anew with meaning.

The new sobriety displayed by Roche in his paintings, distancing itself from the explosion of texture and color in his earlier works, may be unexpected by
the many viewers familiar with his work, but this new style was latent in paintings done as early as the 1970s and 1980s. To illustrate this development,
along with the recent works “Blue” will contain some of the earlier paintings that foreshadowed this new direction.

"Azul" (Blue) was curated by Lilliana Ramos-Collado, Ivette Fred-Rivera, and Marianne Ramirez-Aponte, MAC’s Executive Director. Educational
programming for this exhibition includes activities for children and adults led by MAC’s Education staff and guest lecturers from the University of Puerto
Rico and the Polytechnic University of Puerto Rico. The exhibition will be open through December 20, 2009.

Museum of Contemporary Art of Puerto Rico | Arnaldo Roche Rabell | | Blue | Lilliana Ramos-Collado | Ivette Fred-Rivera | Marianne Ramirez-Aponte |

Last Week News

October 17, 2009

Museum of Fine Arts in Seville Shows Duchess of Alba's Private Art Collection
Major Retrospective of Ed Ruscha's Paintings at the Hayward Gallery
Celebrated Works by Warhol and Johns Lead Sale of Prints and Multiples
Man Who Reported Stolen Warhols Waives Insurance

Exhibition at Museum of Fine Arts, Boston, to Offer Rare Show of Paintings
Shepard Fairey and Steve Shames Partner to Benefit Orphans in Uganda
Erwin Wurm Turns Real Objects into Sculptures at the Lenbachhaus

Steven Charles Holds His Second Solo Exhibition at Marlborough

Kunsthaus Zirich to Show 'Van Gogh, Cézanne, Monet - The Bihrle Collection’
City of Dallas to Dazzle with New Performing Arts District

The Great Inca Road, A Spectacular Photography Exhibition

Rarity and Beauty of Asian Art at Christie's London this November

Sotheby's Sales of 20th Century ltalian Art and Contemporary Art Realize
$32,799,234

Internationally-Acclaimed Artist Makes U.S. Solo Debut at Peabody-Essex
Museum

National Gallery of Canada Pays Tribute to Kinngait Studio Artists

>

Most Popular Last Seven Days

1.- Jewish heirs demand restitution of Klimt's Beethoven Frieze
amid extortion claims

2.- Flemish masterpiece 'The Adoration of the Mystic Lamb' under
the microscope

3.- Keno Auctions announces Fall Sale of Important Fine and
Decorative Arts

4.- Medieval Dead: TV series to blend history, archaeology and
forensic research

5.- Lucian Freud: In Private: Photos by David Dawson on view at
the Sigmund Freud Museum,

6.- England-based graffiti maestro Banksy sells original canvases
for $60 in New York

7.- Discovery of skull from 1.8 million years ago suggests early
man was single species

8.- Exhibition sheds light on the Netherlands' greatest abstract
artist's Amsterdam years

9.- Photography legend David Douglas Duncan gifts Nelson-
Atkins with 161 prints of Pablo Picasso, Korean War

10.- Landmark exhibition "John Singer Sargent: Watercolors"
opens at Museum of Fine Arts, Boston



Defining Caribbean Crossroads of the World

Sep 20,2012 « back to All Blogs
By Bansie Vasvani

Caribbean: Crossroads of the World, an expansive, multi-venue exhibition in New York at The Studio Museum in Harlem, the El Museo del
Barrio, and the Queens Museum, dislodges the common perception of art from this region as derivative, inauthentic, and peripheral. This
comprehensive representation of 500 works by 250 artists not only encompasses a vast geographical territory, but it also reveals the impact of
African, Asian, European, and indigenous elements that prevailed through the years.

Dating from the Haitian Revolution of 1791 and extending to the present, the works selected by a team of nine scholars and curators —Gerald
Alexis, Rocio Aranda-Alvarado, Deborah Cullen, Hitomi Iwasaki, Naima J. Keith, Yolanda Wood Pujols, Lowery Stokes Sims, and Edward J.
Sullivan, led by Elvis Fuentes, curator for special projects at El Museo del Barrio—examine a broad range of themes in their strident effort to
formulate an identity of their own. Drawing on fundamental aspects of Caribbean life including labor, race, segregation, African folklore,
mythology, and spirituality, these artists forge a language of authenticity culled from an amalgamation of varied influences and experiences.
The most compelling aspect of the show is its privileging the local historical context as a point of reference.

Throughout the nineteenth and twentieth centuries, the notion of identity became increasingly important in the newly decolonized regions of the
Caribbean. At The Studio Museum in Harlem, the works organized under the subtitle “Shades of History” explore how artists portrayed the
significance of race in their respective social and historical cultures. In Jamaican native Mallica Kapo Reynold’s Seven Brothers (1966), a
carved wooden sculpture of seven African faces, the incorporation of African heritage crept into a traditional Western form of carving as an
expression of native selfhood and national identity. Similarly, a 2009 sculpture by Jamaican/New York artist Elia Alba probes the legacy of
cultural hybridity in her ongoing investigation of the construction of identity. In Bust (Simone) Alba transfers a photographic portrait onto
fabric that is draped around a metal frame to give her two-dimensional image a three-dimensional perspective. Placed on a pedestal in
emulation of classical art, her playful yet emotionally charged bust stares unnervingly at the viewer. These modes of expression outgrow their
original sources to create a unique language that gains additional traction and pertinence when seen against the historical context in which it is
created. Such interplay happens throughout the exhibition.

Colombian artist Olga de Amaral’s glass encased gold tapestry at the E1 Museo del Barrio uses woven linen with gesso and earth toned
pigments to create an architectural facade that, she says, “resembles a golden surface of light.” While representing her personal aesthetic, this
work is also steeped in the vast realm of Colombian tradition including landscape with its native architecture, pre-Colombian textiles, Indian
basketry, and gold ornamentation. Referring to indigenous traditions and the use of organic materials, Amaral’s art shows the influence of the
West while retaining an original ethnic tradition still embraced by the larger segment of society. What results is a new form of modernity, one
minus the history of the Western avant-garde. The new form repudiates colonial feudalism as the art becomes an expression of the people.

Also at Museo del Barrio, in the “Patriots Acts” section, Arnaldo Roche-Rabell’s painting, We Have to Dream in Blue (1986), combines both
Western and indigenous traditions to represent his Puerto Rican identity. This portrait shows the artist’s labor-intensive process of rubbing an
object onto his canvas that is already layered with several coats of paint. Roche-Rabell’s intention is to “create a skin,” or establish a palpable
rapport with his environment. In the painting, the rich composition of native leaves and husk that make up the male sitter’s face and hair are
juxtaposed against his deep blue eyes emphasizing the complex nature of Roche-Rabell’s and Puerto Rico’s relationship with the US. Rather
than draw or copy his subjects, he leaves direct marks. Although critics have made a connection between Roche-Rabell and Wifredo Lam who
considered painting an “art of decolonization,” Roche-Rabell’s vision is more in keeping with the spiritual side of his local culture.
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Arnaldo Roche-Rabell, We Have to Dream in Blue, 1986. Courtesy of El Museo del Barrio.

Mark making is also clear in the revival of rituals where the body becomes the site for religious expression. In the section “Kingdoms of this
World” at the Queens Museum, artists take on African religious practices that were integrated with the indigenous celebrations as well as the
sanctioned Catholic rituals mandated by the colonizers. Carnivals fostered performance, costume design, and masquerade as a way to hide and
transmogrify the self. Hector Mendez Caratini’s Berto (2001) is a tribute to the Puerto Rican papier-maché pioneer, Alberto Gonzalez. The
video features a procession of dancers, musicians, and participants in elaborate costumes and masks who entertain thousands of viewers. By
enacting religious rituals and folkloric traditions the carnivals came to use transformation and camouflage as a metaphor for survival and
resistance. In this way art becomes an expression of self-identity that is potentially restorative and necessary for the creation of a new, more
inclusive society. Through the works shown at the Queens Museum new registers of looking and evaluation are set into motion. Viewers are
asked to take into account the specific context and circumstance in which objects are made, thereby facilitating the interpretation of art as a
multilayered process that embraces these qualities and characteristics.

Making visible what has long been considered invisible or inconsequential is often the impulse of many Caribbean artists. Symbols and images
from voodoo rituals appear throughout all three shows. They demonstrate a commitment to making this cultural practice not only an object of
study but also as an important source of inspiration. The Queens Museum emphasizes this tendency in the work of Gabriel Bien-Aimé, one of
Haiti’s leading metal sculptors. In the voodoo belief system Iwa, or the spirit, is closely linked with nature and believed to inhabit springs,
rivers, and trees. It can appear in a variety of avatars including non-human forms. In Bien-Aimé’s Mermaid, an undated forged iron sculpture,
the titular figure is surrounded by vines that spring from her body. The spirit appears with a human face with her tail entwined in nature. These
images legitimize a belief system that has often been considered barbaric. Visual discourses in the Caribbean navigate between non-conformist
territories like this, moving from resistance to a search to legitimize practice, traveling from the center to the periphery and vice-versa.

Gabriel Bien-Aimé, Mermaid. Courtesy of El Museo del Barrio
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"THE SEARCH FOR IDENTITY IN THE ART OF ANA MENDIETA AND ARNALDO
ROCHE-RABELL" BY JUDIT GERA

Judit Gera halds MA degrees in English and Hispanic Studies from the University of Szeged. Email:

geraludit@yvanoo.com

A term obsessively repeated in Latin America, especially in Puerto Rico, is ‘identity’. The search for identity is, fundamentally, the wish that our
actions and words seem and sound truthful. [...] In art, we want our forms to give pleasure, to be real, original, and distinct from those of other
cultures.

Marta Traba

There is no original past to redeem; there is the void, the orphanhood, [...] There is above all the search for origin.
Ana Mendieta

What if we make the canvas a lung through which we can breathe? A place where the memory can cure beyond the devotional and
commemorative images.
Arnaldo Roche-Rabell

I. INTRODUCTION

Apart from recent tendencies of globalization, a phenomenon that is transforming our world to a radical extent is
that more and more space is given to the cult of difference and otherness. Together with the impact of progress
towards the global attitude, local elements are also moving to the foreground, which, at certain moments may
appear as means to fight any occurrence of devastating dominance. At the same time, due to many changes in
our perception of reality (including space and time) the local needs redefinition. The local does not any more
have its roots in well-defined territories, essential truths or universal values. Instead, today it carries the

possibility of constant change due to its process-like nature, linguistic mediation and subjectivity.

To demonstrate the complexity of our perception, let us suppose we have to give the definition of the common
name “island.” If we think of Puerto Rico or Cuba, for instance, we can say that they are pieces of land
surrounded by the waters of the Atlantic Ocean. Yet, the two places play an important role in this study precisely
because, in this case, political, social and cultural factors hinder the acceptability of such an essentialist
definition. In the case of Puerto Rico, the concept of ‘local’ is not entirely valid. The place politically belongs to
the United States of America and has a great number of people who declare themselves Puerto Ricans by
nationality but live on the mainland. The population of the Puerto Rican diaspora maintains the island’s cultural

traditions with the same intensity as islanders do.

WALTER OTERO CONTEMPORARY ART PRESS KIT : ARNALDO ROCHE RABELL



interpretation. Here, and in his other portraits where a similar motif appears (Asabache, 1986), the United States

is symbolized by intensive, Caucasian blue eyes. With these visual tools, the artist expresses the complexities

of an unstable, double identification process.

HGEURE 1 B Amaldo Roche-Rabell You Have to Dream in Blue
(htto:/Awwwy. uormm.edu/news/media/articles/as?00902882.ina)

Another Roche-Rabell painting focusing on national identity is entitled The False Prophet (1996), where the
issue of doubling plays an even more important role than in the above-mentioned one. The painting shows an
extremely fine fusion of two faces in one; only the eyes are different, they are blue and brown. Yet, only one
mouth belongs to the eyes, which seems to be a metaphor of the island represented by a star taken from the
Puerto Rican flag. The different eye colors imply here a difference in points of view concerning Puerto Rico’s
destiny. The false prophet, as the title suggests, is an individual who preaches about his homeland from a
mixture of perspectives that includes that of North Americans, as well. An aggressively intense blue look is
contrasted with a more subtle brown one; this contrast represents all inherent difficulties of making decisions

about the political status of the island, since this situation cannot be solved for the satisfaction of the whole
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ARNALDO RABELL

BIO

Arnaldo Roche-Rabell was born in
Puerto Rico in 1955. Roche-Rabell
earned a bachelor of fine arts degree
and a master of fine arts degree from
the Art Institute in Chicago. Earlier, he
studies architecture in Puerto Rico
before deciding to devote his studies to
painting. Much of Roche-Rabell's work
shows images of himself, either as a
victim or a victor. When using m...
MORE

Arnaldo Rabell, Literally Nonbeliever, 2007, Oil on gessoed paper, Courtesy of the artist, San Juan, Puerto Rico, and Walter Otero Gallery, San
Juan, Puerto Rico.

AIEP EXHIBITIONS

SAN SALVADOR 2010

Arnaldo Rabell
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ARNALDO ROCHE-RABELL
and His Models

by Michele Daimace

Arnaldo Roche Rabell often resorts to several types of
models: models considered to define trends and/or
essences —internal, Caribbean, European— that
establish an intercultural dialogue. On the other hand,
he updates the concept of “model” as figure and shares
this model's intimacy in a radically different way.

The Puerto Rican Masters

The first filiation deliberately acknowledged by Roche corresponds to the masters who have
developed their oeuvre throughout the 19th and during the early 20th century — José
Campeche, Francisco Oller, Ramoén Frade — as proved by his painting Campeche, Oller y
Roche (2000). El reino de Pantaleén and La dama se baja del caballo, although making
clear reference to Campeche, are endowed with a strong dose of humor, black humor in the
case of the former, more of a complicit humor shared with the viewer in the case of the latter,
as if inviting him or her to forget about both the conventions governing the behavior of a well-
bred lady and the rules governing painting, in order to envisage these ruptures through a

new gaze.

On several occasions, Roche quotes Francisco Oller y Cestero, symbolizing the building of
an awareness with respect to Puerto Rican culture.

Intimacy with Van Gogh

Roche establishes a communion with Van Gogh, to whom he is linked by a visual
experience, by some painful personal experiences, and by a technique based on a thick
impasto and a gamut of vibrant colors. Each of them has expressed his difficulty to
harmonize a rendition that, due to its clash with the risky nature of life, goes beyond the
representation of life or of the object.

On re-composing into a continuum three drawings of the Saint-Paul- de-Mausole asylum
executed by Van Gogh, Roche renders moments and places as well as states of the soul. It
is a spatial continuum, the one of the asylum, and it is therefore mental, but it is also
temporal, since it introduces a spatial lag, that of the door halfway between an external
reality and a self-absorbed world. Roche proposes an itinerary that is almost an initiation,
handing certain keys to the spectator, but leaving him unprepared to face the final enigma.
The monumental scale leads the viewer into this universe which, through the spontaneous
vitality of the brushstroke, makes it possible to understand the urgency shared by both
artists. The asylum — like the self-portrait — becomes an anchor on which Rabell deposits
feelings, convictions, fears, and which creates a link between the unconscious and the real
world. Some pairs of objects start to make up the subject and its double: an easel, some
flowers, a chair, a bed, which multiply and superimpose connotations, contexts, and time
periods.

Lam ‘s Imprint Another filiation, a subterranean one, or rather, a sub-archipelago and
constant one, allows Roche to identify his work not only with the Puerto Rican essence but
also with the Caribbean one. The world of Wifredo Lam, especially the one developed after
The Jungle (1943-44), underlies Arnaldo’s universe. Roche Rabell’s oeuvre shares with Lam
s its formal aspect, adopting a baroque quality in accordance with the model, while at the
same time the relationship with nature rejects tropical exoticism, inquiring into the spiritual
narrative. It is also based on the legacy of Lam, who considered that painting was “an act of
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de-colonization.” This concept has had significant repercussions on the work of artists. The
incorporation of the subordinate Afro-Caribbean culture has been a trigger, mainly for artists SR COVVERSACIONES/CONVERSATIONS

from the 1980s and 1990s. S '.l:h_c Dlgltal
Roche’s Splendid Dramatization ' dltlons

Reflection and the confrontation of cultural symbols have been accompanied by a relevant _

practice in his production. He has chosen a strong relationship with his model(s), very

different from the one conveyed by The Painter and His Model, so recurring in “Western” art,

and in particular, in Picasso. q
Roche modifies the way of grasping the significance of the model. He does not do so e EI \ N < E |_ LY

through the gaze of a demiurge; the medium resides, rather, in the tactile and in ductility. On
the other hand, “the model” does not act like a muse, or like a nude; he/she does not convey
beauty, or aestheticism, or gracefulness.

The chosen model may be a man or a woman's body, a face, but it may also be any object I
whatsoever: a chair, a bed, or even a car. Besides, most often this representation of the ﬁ]ﬂﬂa d'ﬂﬂigﬂ rané
object appears as the receptacle of the human trace, of a blurred silhouette, scarcely

outlined, with a spectral look.

This procedure is totally in tune with the world of confinement that the Puerto Rican artist
proposes to the viewer. It consists of two phases: a molding process to cover the subject, ‘" Bilel
and a phase of working on the canvas spread out on the ground. Almost transformed into a
“sculptor” without vindicating this role, Roche gradually molds the model, confronting his/her
physicality, bringing to the surface or removing the volumes in an act of strength, highlighting
an attitude, scratching a detail, a line. In this first stage he is more interested in what the first

impasto stroke suggests than in aesthetics or the purity of the line. Later he will resort to
“grattage” (scratching), which requires so much energy, to produce translucent signs, traces.
When a face can be glimpsed, the spectator immediately associates it to a shroud connoting

E;‘ A SURVEY OF WORKS
AIR /B WALTEROQ CALDAS

OCTOSES 217, 2013 = JANUARY 1L 30%

suffering and death, and even more, to a religious icon, due to the title — Blessing America—
and the symbolic aura. The reiteration of the portrait, a constant in his whole oeuvre, is
transformed in this last series into an accumulation that is not altogether repetitive, since
each of them unveils a different facet of the pain it expresses. ) BLANTON MUSEUM OF ART

Quick scratches, maculated traces bring out that which is hidden and internal, and gradually
unveil it, with the complicity of work resorting to different textures based on vegetal elements.

Roche has progressively displayed an organic poetics throughout his oeuvre. He invites the
viewer to penetrate the greatness of a tree through the trace of a small twig or the majesty of
nature through the vegetal fan he features in one of his works. His approach to typically
Caribbean vegetation is similar to Lam ‘s. He does not offer an exotic vision; rather, he
proposes a more profound dimension, suggesting that underneath the surface lies a spiritual
and sensual world. The act of smearing some branches with pure colors later to remove
them from the canvas in order to leave some light, many- nuanced traces constitutes a
challenge halfway between an act of violence and one of delicacy. It can also interweave
them with great subtlety. In both cases, a beat emerges, rhythms appear.

Emotion and sensuality lead Roche to entwine fragility with strength, suffering with a new
aesthetics of nature. The artist appropriates sumptuous colors such as yellow and blue,
before distributing some darker tones that endow prosaic objects — a car — with substance.
On the one hand, they may contribute to make everything dense: the light, the shadows,

space, the atmosphere. On the other hand, they stress the deformity of the bodies that the
brushstroke has highlighted at the same time it emphasized nature 's aesthetic quality.
Numerous elements enter into a state of symbiosis: correspondences between the plasticity
and the flexibility of the supports; assemblages of supports, of techniques, of subject matter;

Now in the palm of your hand,
the best of Latin American art.

paradoxes that dissolve. What he shows is not really what constitutes the core of his
painting; its essence resides, rather, in the fragile, and in the capacity of this fragility to

renew itself, or, to employ an oxymoron, as the artist does, in the strength of this fragility. The DB Art Collection is now available

on an App for your iPad, at no cost.

Profile:
Free Uovirduad O

Arnaldo Roche-Rabell was born in Santurce, Puerto Rico in 1955. After pursuing studies of
Architecture, Design and lllustration, he obtained his MFA from the Art Institute of Chicago in
1984. He has been the recipient of prestigious distinctions, among them, the Visual Arts
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Magnificent Murals

Painter Maxfield Parrish’s “Old King Cole” mural
marked the beginning of one of the St. Regis’
most beloved ftraditions.

By Sarah Pierce

St. Regis has a rich heritage full of time-

honored traditions, some dating back more than
a century. Perhaps the most celebrated of these is
placing a stunning mural at the centerpiece of The



sophistication and status—also pillars of St. Regis.
The mural “War” depicts the enduring strength and
beauty of the world as it progresses in time from
the past to the future.

The St. Regis Bahia Beach Resort

“The Long Awaited Voyage” (2010) by Arnaldo
Roche Rabell

Puerto Rican-born artist Arnaldo Roche Rabell
was invited to The St. Regis Bahia Beach Resort
to draw inspiration from the resort’s lush scenery
for the 7-by-16-foot bar mural, “The Long Awaited
Voyage.” The principal character in the piece is
blindfolded to understand the power of nature, and
symbolizes an ambiguous journey inside and out.
Roche Rabell, who also studied in Chicago, is
internationally renowned for his contribution to the
plastic arts, which involves manipulating a plastic
medium to create three-dimensional art. Roche
Rabell created his own unique stylistic vocabulary
in this category, in which he applies layers of
bright colors to canvas with models underneath
(creating the bas-relief), covering the bright layers
in black and then rubbing off the black with a
palette to produce dramatic and revealing images.
Usually large in format, exuberant in color and
dramatic in content, his pictorial expressionism
feeds from a variety of personal and historic
matters. His work often involves layers of images—
a symbolic nod to having multiple layers of identity
as both a Puerto Rican and American.

The St. Regis Princeville Resort

“Firebrands of Makana” (2008) by Douglas






A SIFD I 4
CARIBBEAN
CROSSROADS s WORI

m AN Vot AR s T Carony Panorwma ess Pogrem Caleraw

Towy "a oy PO wind (A s ouw B r e




-

ChicagoiailTribune
NEWS

A&E

Front Page , News , Sports , Business , Lifestyles , Opinion , A&E

Home > Featured Articles > Chicago Cultural Center

IN THE GALLERIES
Arnaldo Roche exhibit at Chicago Cultural Center

May 23, 2008 | By Alan Artner

Arnaldo Roche showed paintings at the Chicago Public Library Cultural Center in the heyday of Neo
Expressionism more than 20 years ago. Now he is back at the Chicago Cultural Center with recent works
larger and more open about their links to the expressionism of Vincent van Gogh than ever, and it is a
happy return for the native of Puerto Rico who once made his home here.

The works take in Van Gogh, the childhood death of Roche's brother, 9/11 and the 2004 Asian tsunami. Not
all of the influences are equally clear. However, quotations from Van Gogh paintings and drawings are fully
assimilated into Roche's overpowering style, which is based in the technique of frottage or rubbing.

Cruises up to 82% Off [>
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Download Clean up Tool
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Always large, the paintings are now truly monumental, and some on view have the technique but not the
pictorial incident to sustain interest at that size. Still, as it was in the '80s, this has remained distinctive,
personal work that succeeds in stimulating viewers without recourse to either popular culture or a
"conceptual” program.
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At 78 E. Washington St. 312-744-6630.

Last month the International Sculpture Center in San Francisco gave Fletcher Benton a lifetime
achievement award, and now, in Chicago, the 77-year-old master of outdoor work receives a strong small
show of maquettes, prints, tabletop and wall pieces at the Jean Albano Gallery.

Some of the pieces are homages to Wassily Kandinsky and particularly his later, hard-edged geometric
abstractions. This suggests the tradition with which Benton identifies, but it is not the full story. Benton's
major contributions have been free-standing pieces with the economy of folded-paper cutouts and a series
of works that defy gravity even as it celebrates inherent qualities of steel and bronze. Both are represented
here.

Less well-known are the wall pieces called "Steel Paintings" in which some of Benton's three-dimensional
components are brought together, again sometimes precariously, with incised geometric painted forms.
These, too, are persuasive, though much more sober than the selections from "The Steel Watercolor
Series," a series of multiples that substantially lightens through balance alone a persisting modern current.

At 215 W. Superior St. 312-440-0770.

Brian Ulrich's show of a series of photographs on thrift stores in December 2006, suggested that his
continuing protest of American consumerism perhaps needed to go upscale, into the auction houses and
galleries dedicated to our culture of money. Now, Ulrich and Jason Lazarus exhibit works in the City
Gallery at the Historic Water Tower that were in fact taken at the Wright auction house in Chicago, but they
serve neither the art pictured nor the cause of making anyone more aware of the empty cycle of acquisition.

When, say, Walker Evans and Charles Sheeler were commissioned to shoot art objects, the works received
such superfine treatment that the photo images could stand in for a first-hand viewing experience. Here,
however, the Wright commission, which was said to give the photographers full access to the facilities, has
been fulfilled by Lazarus undercutting the art when he pictures it at all and Ulrich drawing away from the
social commentary that is his motivation and forte.

Lazarus addresses only indirectly works by Ad Reinhardt, Ed Ruscha, Sol LeWitt, Jenny Holzer, Donald
Judd and Jasper Johns. The single piece shot head on is Philippe Halsman's photograph of Marilyn
Monroe as Mao Tse Tung -- and its treatment is too stupid for words. Ulrich begins more promisingly in
Wright's backroom and studio -- an image of pairs of sconces and chairs is chilling -- but is diverted into
coy portraits inspired by paintings and extreme closeups of upholstery.

New - $49 Cheap God Loves You [
Flights JesusOnline.com
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Fly Anywhere With Cheap Forgiveness God Wants You
Flights As Low As $49%* to Know Him

At 806 N. Michigan Ave. 312-742-0808.

At the height of the modern movement, it often was said that subject matter in painting counted for little. Of
course, no one asked viewers, who always are attracted to some subjects and not others, depending on
personal makeup. But in those years such was the pressure to "go beyond" subject matter that even fairly
sophisticated viewers would pretend not to notice, as when a gay collector in Chicago feigned surprise to an
interviewer who remarked that the only nudes he owned were of males.

Nowadays, things are different. More than 20 years of emphasis on sexual, racial and political themes have
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In his talk, which prompted even a couple of festival organizers to snicker that the oil magnate "brought
the wrong speech," Hammer also mentioned that visitors would have to "pay a nominal fee" to be so
enriched.

CURRENTS

Advertisement The Southeastern Center for Contemporary Art in Winston-Salem, N.C., has announced the winners of
its 10th annual Awards in the Visual Arts. The AVA program, which awards each emerging artist
$15,000 and mounts a nationally touring exhibition of their work, was embroiled in controversy two
years ago when one of its recipients, Andres Serrano, drew fire from conservatives and Christian
fundamentalist groups for his work "Piss Christ."
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AVA winners were chosen from 500 candidates across the country to each represent one U.S.
geographical district. Painter James Hayward of Moorpark was selected to represent Southern California
and Hawaii.

Other recipients are conceptual sculptor Tony Labat of San Francisco; painters Carlos Alfonzo of Miami,
Arnaldo Roche-Rabell of Chicago and Kay Rosen of Gary, Ind.; sculptors Petah Coyne of Manhattan and
Steve Barry of Corrales, N.M., and mixed-media artists Adrian Piper of Washington, Cary Leibowitz of
Boston and Jessica Stockholder of Brooklyn.

The "AVA 10" exhibition is scheduled to premiere in 1991 at the Smithsonian's Hirshhorn Museum and
Sculpture Garden in Washington (June 12-Sept. 2), then travel to the Albuquerque Museum of Art,
History and Science (Sept. 14-Dec. 1) and the Toledo Museum of Art (Dec. 15-Jan. 26, 1992).

Los Angeles-based visual artists and organizations can apply for $150,000 in grants and fellowships
through the California Community Foundation's J. Paul Getty Trust Fund for the Visual Arts.

Fellowships of $15,000 each will be awarded to five midcareer individual artists, and grants ranging from
$5,000-$15,000 will be given to non-profit groups with budgets under $1.5 million.

The application deadline is Oct. 15 and the grants will be announced in January, 1991. Information: (213)
413-4042.

HAPPENING

Bill Turner of Turner/Dailey Gallery will speak on negotiating artist/gallery contracts on Wednesday at a
workshop at the law firm of Gold, Marks, Ring and Pepper, 1800 Avenue of the Stars, Century City. Cost
for the 7 p.m. event, sponsored by California Lawyers for the Arts, is $15. Information: (213) 623-8311.

The Armory Center for the Arts is holding its annual street festival on Saturday from 1-4 p.m. Festivities
for the free event include exhibition tours, art workshops for children and outdoor displays by local
artisans. Information: (818) 792-5101.

Otis/Parsons Art Institute on Tuesday begins a five-session course, "Grant Writing/Public Funding,"
designed to help individual artists receive public grants. The $105 course meets Tuesdays through Oct.
9, from 7-10 p.m. Information: (213) 251-0501.

A self-guided tour of more than 50 artist studios and exhibition spaces in the Greater Highland
Park/Eagle Rock/Mount Washington area will be held today from 10 a.m.-6 p.m. Information sheets
and maps will be provided for $5 at Occidental College's Weingart Center in Eagle Rock. Information:

(213) 259-2749.

Three two-hour, free walking tours of public art in downtown Los Angeles are being led today, Saturday
and next Sunday by Urban Art Inc. All tours begin at 10 a.m. Information: (213) 624-2400.
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You Know I Am Aware

Arnaldo Roche Rabell (American
(born Puerto Rico), San Juan 1955)

Date: 1990

Medium: Oil on canvas

Dimensions: H. 83-3/4, W. 59-3/4 inches (212.7
x 151.8 cm.)

Classification: Paintings

Credit Line: Edith C. Blum Fund, 1990

Accession Number: 1990.252

This artwork is not on display
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"ArnaldO ROChe Rabe”, ObraS Exhibiciones anteriores:
Recientes”
"Arnaldo Roche Rabell. Recent Works"

13 de junio a 23 de julio
(Date:June 13) de 2006

Lugar: Sala Museo
(Place:The Museum)

Por Arnaldo Roche-Rabell

“¢Qué si hacemos del lienzo un pulmén a través del cual podemos respirar? Un lugar donde la memoria pueda curar
mas alld de las imagenes conmemorativas y devocionales. Un lugar donde una lagrima se paga con una lagrima y
cada pena con pena. El trabajo que he hecho en afios recientes es acerca de esto. Para comenzar, propongo mi
propia historia. No para sanar mi dolor, sino para entender la "pintura como un mecanismo" que me hara flotar por
encima de mimi propio naufragio.”

"What if we make the canvas a lung through which we can breathe? A place where the memory can cure beyond the
devotional and commemorative images. A place where a tear is paid with a tear and each grief with a grief. The work
that | have done in recent years is about this. To begin, | propose my own history. Not to heal my pain, but to
understand the "painting as a mechanism" that will cause me to float above my own shipwreck."

Arnaldo Roche Rabell
Por Lino von Saenger

La busqueda de la identidad es un tema recurrente y central en la obra de Arnaldo Roche Rabell, una de las
principales figuras de la plastica caribefia y de la vanguardia artistica en Latinoamérica. Este artista puertorriquefio ha
moldeado el tema de la insularidad, de la ambivalencia histérica, cultural y politica de su pais natal, retomando
elementos de la tradicion pictérica europea, para crear una simbologia nacional que descifre y que traduzca su
mestizaje.

The search of the identity is a recurrent theme and is the central idea in the work of Arnaldo Roche Rabell, one of the
main figures of the Caribbean sculpting and artistic vanguard in Latin America. This Puerto Rican artist has molded
the theme of insularity, cultural, historic ambivalence, and politics of his native land; taking up again elements of the
European pictorial tradition, to create a national symbol that deciphers and translates its crossbreeding.

WALTER OTERO CONTEMPORARY ART PRESS KIT : ARNALDO ROCHE RABELL



“¢Luego del Tsunami, donde esta tu Dios?”
6leo/papel, 243.84 x 609.60 cms, 2005

Los trabajos de Roche Rabell, producidos en gran formato con texturas densas y técnicas mixtas, han creado un
repertorio de la exhuberancia sensorial del Caribe, con una profusién tropical de helechos, de frutas, de figuras
maternas, y con elementos de la cosmologia catdlica y de rituales magicos africanos, imbricados en un barroquismo
expresionista. Con una simbiosis de tematicas vueltas visibles, el artista articula las dificultades y ha armonizado la
expresion autdéctona de una isla con una historia y un estatus tan particular como el de Puerto Rico.

The works of Roche Rabell were produced in grand form with dense textures and mixed techniques. These textures
and techniques have created a Caribbean repertoire of sensory exuberance, with a tropical profusion of ferns, fruits,
maternal figures, and elements of catholic cosmology while overlapping with African magical rituals in an ornate and
expressionistic effect. With a symbiosis of thematic visible feedback, the artist articulates the difficulties that have
harmonized the indigenous expression of an island with a history and a status as private as that of Puerto Rico.

La exposiciéon Fraternos, que presenta el Museo de Arte Contemporaneo de Panamad, en junio de 2006, incluye una
serie de obras de Arnaldo Roche Rabell que giran en torno a otro artista, Vincent Van Gogh. Aqui, la nocién de
busqueda colectiva -la de la naciéon puertorriquefia-, que aborda su obra anterior, se afina, volviéndose mas universal
y personal, al establecer una hermandad con una de las figuras con mas peso en la historia del arte, la del pintor
holandés.

The Brotherly exposition that was presented in the Museum of Contemporary Art of Panama in June of 2006 included
a series of works from Arnaldo Roche Rabell that revolve around the works of another artist, Vincent Van Gogh. Here,
the notion of collective findings, from that of the Puerto Rican nation, is one that undertakes his previous work in
relation to itself, which turned more universal and personal, in order to establish a brotherhood with one of the Dutch
Painters while concentrating on art history.

El mapa narrativo de esta hermandad creada en esta serie de trabajos a partir de referencias claras y faciimente
descifrables, retoma el periodo provenzal de Arles y de Saint Remy de Provence, la época de los girasoles, de los
autorretratos, del sembrador, de la habitacion en el hospital psiquiatrico de Saint Paul en donde voluntariamente se
internd Van Gogh. El artista puertorriquefio no busca equipararse con su homdlogo holandés, y el titulo mismo de la
exposicién Fraternos, trasciende la comparacion estableciendo diversos tipos de hermandades: el de la historia
personal de Arnaldo Roche Rabell marcada fuertemente por la locura; el de la obra artistica renovada por el producto
fisico de su trabajo; y finalmente la hermandad con el espectador, utilizando desbordamientos estilisticos que afinen su
percepcion.

The descriptive map, of the brotherhood, created in these series of works; leave legible and clear references that, once
again, take up the Provencal period of Arles and Saint Remy from Provence, which included the epoch of the
sunflowers, the self-portraits, the sower, and the room in the Saint Paul psychiatric hospital where Van Gogh went
voluntarily. The Puerto Rican artist does not seek to be compared with its Dutch counterpart, and the same title of the
Brotherly exposition, transcends the diverse comparisons establishing the types of brotherhoods: that of the personal
history of Arnaldo Roche Rabell, marked hardly by the insanity; that of the artistic work renewed by the physical
product of his work; and finally the brotherhood with those view the art, utilizing stylistic overflows that enhance
perception.

“Estas son las cosas que pintan los que no pueden tener hijos”
oleo/lienzo 182.88 x 182.88 cms, 2004

"Those that cannot have children, this is what they paint"
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Art of the Fantastic:
Latin America, 1920-1987
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and Hollister Sturges

with contributions by
Edward Lucie-Smith,
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Published by
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An exhibition of drawings and paintings by Arnaldo Roche Rabell
THE CHICAGO CULTURAL CENTER—SEPT. 5 TO NOV. 7, 1987
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g second word, which reminds me of Italian names, and of our discus-
ooctymolow also expresses my annoyance in respect of the fact
¢ that my friend bas kept his address a secret from me; but each of the pos-
sible first three words may be recognized on analysis as an independent
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You ore requested o shut l\k eyes

oc
You are requested to shut one eye

an alternative which I am in the hsbit of representing in the following
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THE ART OF THE FANTASTIC:
FROM TAMAYO TO RABELL

JOUN LOUGHERY
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the Famtastic™ s as pansramie and provocacive as it s
Carias tic, suggeating sedstaatine achorvements bn painting,

Cc."‘r\ e e dors Rl en o B s vl bow 1
wieirnrg rviderew of A Ut 1 e euciuded on desadind 1s U
Nowenhy
pch more sher Se the richireses of Lol Assricen Mirteiae

raves Lav Fadgrs | ) \‘_dq'.' Aradie sod Poig sy roe s Sarndiom

Mol s By Dty Sears, for asl e Aresrw o bine bevore

At

LR N T - . - e e .

tellmron o S dove

Von Mog o -

sdtnipuio Novom ot

- "Vin

WO T ale roaders 1 O L ated Soaten an theme of B304, sl ke
Boart) the siane hany en i o

AN Aerscan patnting. thoough thl abusiom s S chirgiog Thw

=Y soud Db | slarbaratly
Casggrodeitn s Wolwey VAP lremr i savrial YYRIs ae ¥ as &
praviatory caperirmee bor mars shodetds of penbics W T otk
o arnaagve
i New York galer s (hronglheoss

ST AN TIrAn palaters hues Den appeacing marre ety

e TR L LA, 1 < B! N

1% ponacimy of 1oty Amsers s %deot I ocroatsonsl sar ey arvl e

shaws 0 Aowrbar. sarwvsn Ban ofira bewn Ievaareed Opeaet et

v s b coratandd AlNrency. et Jopeadidineess,. WIS by s
prvamnly A ul =
"Mt of the Fanase

by he [nfimnaieds Wasram of AT jot covvatly soen ot e Qorvra

Py i e yrars st

Lot Vercar Pasteg VS I svpavian]

N, wos 50 3y Avesrindgr Par Fesl shaw of s ol 0 the | i
VLB L ALIVPT 00 it 0F TR AOn S A el
witvrdd bty wihle

. pONoR e, e wasl e a8

Salra Pa pdeniom

ptnteyr o » Heatsh o e e o

-':'I‘I‘d'l‘trn\'.;.‘"-'o Hatet>
oy o] oy Pl AT v P AR D NP0 of aww growrstisms. An
wuibd box

of exuracedhrary ety eves wiihin e e of Ua

My Do, 1 ofleredt & weeih wiew o w0 e e by ol
S ey, bl of L 29 sanders i hadd v snbinenn e (hine
wrahde “he Fedd” and 20000 of the 71 pstogs on view will W e

a2 ped
Ralwv s ol 12 Quevvn o o ar Bromn 2 Sz abhie g i whinhy
0o ahaceD 3 sheow of s sine A0l ot i 3 dunrdas 25 et From
P clowdc airrinn of Rodene Vivia Moguis
Wereds Lo 4o the persetiad sl Dsdiogdy »pdocse ok of e

s oep ey Doe Arsery «n ropsenesgoets Evey U Tt thas #s

Terrestiarts and
Aaddo wrd Boco Nadooomdo o the s oo g s of Lt vl M v
Wt of the Voot ™ Do » Tocmumegg My
Iher) Crumsecarre s i ey eddan s v, bon dd 2 vevaty

ol Gira i \rpmdan
wil of
ol Ll M oaagliedmwrd

e Dok growerainm the e hdis wm conceonnd wiD wan the
S of Ien ated morpwn bovry Just Befere of el afet D e of The
S el ‘way o of » poteoniady wlfing
'\

iy b peended 1o

MWCLADS 200 crvrorans W "l teidieransis Rl bt g o

ATlag e dves 0 e AMivs «minilv™

sl lnciod ey ol
Lok of 0 vt Sardy . ard oo ek o 1O e for g bt i whrin
) artovtie gt wl ew, LAr 3w S frO i ron O Aowrr i an e
win, e of thews o tone ' Pzt and 1ools w it was Meeardalind

s Wt e Culiosmy vl o4vs oidr o0 Broen Santvainm By oserong
P of e eraht ] rongdh VAT mOD rran g e e MNITa Ty
v U pan of the o Nl Tamsary and Evderte Matls (v i
whees e gl abart Torshs & Aaral Yeude Aakde, Josgan Torres
Sonnia VY iiords Lam, sl Vrpandiro X Nosar i whond 2 baadhy o madh
hat sands o ogodd terres ni the pabting of owr cowmtrios of Lhe
sanwe cra Nodae' s play Bl dr cadle Virs Tar s aond Tudtvs & S ede

g pemand s of Paal Kiow o Tonten liw

W OO SRy ot

Porwed Voo g ‘>va-}l(_' -’ "-,\‘-_‘.'c-!-",- )
w LIS o Towe K

e brdd gy ot podrnke 10 P aase a0d L0 Suntvaine

e e the b

W Aaloriatn s COMOOREIOEs By ADapei wenl
R T S
P s 2D S 0 S wu . et ey, e debow oA
St pectares 0 sk hamy pun b e an dovaaior r¥focta Maldy
B Neogoad S0k st Soath Ametionn pothddody . Iiive peiieny, on
Ml hrsda®S comee Jogdetherd 0N 1 FRl TR CODOwTH S Lgeal
Bacern form

I s sty tiom of the s Pl Kabie's bra sood prurdings e
s pwvtcalarly pood cxangie of the IWndy aliint of 1 30w and 1oguvwal
MR I W e perucsel POTaE st BN S iiesan v
Porene 5 Vel ab oy hosn Aend O ryilraie # of gan. LA perocowps

iy 10 plaasdie: & the age of eoghievh Yruda Rabd

NOn that wan andy
s et b 8 Ivdies var actvdew thal Sevdr Ser peivns sed speral
cofaann ared Socwered Sen through the worpds with & stowl ml oy
idves

v e pd Iy dnl@uird sl wradl 1O Se e oF Py

AT S IO IOy hwen wif POCTrarie, W B T o 1 e

Lents volied mae sralpon, wihve wiTLYOE DT ¥ aed waggyNine ob
thivly

sonhevy batvr peviomendy avd Ju i

T e s UB.E

oo 20 cresaes. T
AT

Hew pcioee s made

2 D Dty o D ey sl
Therw Sevdloer avd Nawmminghiod (1900
wid o
ASstrsl A ope N DS wadey of Praerres ol tactr aier
sataldy N and cancol 0o anether ot Kabky's iiadress is Saracovd

ol W

Desina a1 & sval vl e pechloce. MTes 26 & Ml

e eapde 1l @ The Bradom Unduwiw (1500, 2 ple e off &ty hans ol






Latin Visions
and Revisions

“Art of the Fanlastic," ar ambitions thematic exhibition,
redressed many stereotypical rmdinys of Latin American
art and culture. Conv a newly complex
picture of a long neglected field, this recent show

also raised some provocalive poumal questions.

BY SHIFRA M. GOLDMAN
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South, & & perdaps not surpeising thal a

rocenily, tUhe pevvalence of (he term o
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clamatory: Luis Jiminez's figures of La-
tino cowboys and migrant workers and
their women in the Southwest are imbued
with a raucous vitality—Rubenesque
honky-tonk. There is what the catalog
calls the “obscssive urbanism” of Los An-
geles Barrio Painter Frank Romero, for
whom the recurrent image of the car. that
chariot of the ego, turns up even in toy
form in a passionately brushed still life.
But then there is internalization 100, as in
the triptych of self-portraits by the Puerto
Rican artist Arnaldo Roche. In Roche’s
The Spirit of the Flesh, Carving the Spirit
of the Flesh and Burning the Spirit of the
Flesh, one seems 10 wilness the progres-
sive disintegration and peeling away of
the self under the pressure of some psy-
chic force.

ROCHE

Revealing self-portrait:
The Spirit of the Flesh

WALTER OTERO CONTEMPORARY ART
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ART AND CULTURAL IDENTITY IN CONTEMPORARY I.ATIN AMERICA

ORIANA BADDELEY & VALERIE FRASER
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By Lynne Warren

Museum of
Contemporary Art

February 25 -
April 9, 1989

Chicago
Artists

Constance Teander Cohen
Steven Heyman

Gary Justis

David Kargl

Art Kleinman

David Kotker

Jim Lutes

Arnaldo Roche-Rabell
Chuck Walker

Mary Lou Zelazny

in the
European

Tradition
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THE PHYSICAL FANTASIES OF

ARNALDO ROCHE RABELL
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Arnaldo Roche Rabell
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Arnaldo Roche Rabell en el MoMA

El pasado venno s¢ peesentd en o Museum
of Modem An (MoMAS de Nuevs Yok, 1a
exposion “Antistas Latnsamericanos. del
Siglo XX." curada por ¢l S¢ Waldo
Rastonissen, a2 cual habia sxlo exlubacla ante
onnemie en Sevilla. Pars vy Colonia. Exa
MUSKYA CONAtMIVG Cin IECONOCImenad § ios
antoeas inds signdicatnas de b plitstca
Latinoanencana

En ella destacd la obea de Arnaldo Roche
Rabedl, quuien yanto a oan Sinchez fueyon
s Oncos Puenormngueias repacaeniados
en ¢l MoMA

WALTER OTERO CONTEMPORARY ART

El ame pxidrito de Roche Rabell redsw
FSpecios muy sobresalicnses de L pintura
joven ode América Latipa y en ¢l
distmguimos e clementos imponanies:
el siso de la sécnxa del “froctspe,” o
expresividad de sus personajes y el
ambicie Banidstiko ¥y onirko que envuehe
sias cuadros

Actualmente, slgunas de lay mejores
picias de Amaldo Roche Rabell son
exivbicas en a Galeria Alefandro Gallo
la galeria esnd locahzada en Justo Sierra
No 21150, Guadalajara 44000, Méxwo.
Teis. (3) 6151363 y 616-3547 Fax (3)
6152927 En Nueva Yok (212) 7505052
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FROM BALDWIN TO
BASQUIAT AND BEYOND
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CHAPTER 5

Three Postcolonial Painters

The Pedagogies of Bennett,
Roche-Rabell, and Basquiat

We have argued throughout this book that the boundarics between dif-
ferent art forms are dllusions maintained by institutional imperatives and
belied by the work of artists in practice. In this chapter, we tum our gaze
1o the visual art and the work of three postcolonial artists who are dis-
persed geographically and culturally, but united in their approaches to
the colonial inheritance they have all been bequeathed, In turning to
visual art, we challenge the dominance of fiterature in the acadenyy today,
realized in the unfortunate conflation of postcolonial theory and literary
criticism. In this chaprer and the nexr, we tum to nonnarrative and aon-
verbal ways of knowing, in an attempt to broaden debates around post-
colonial and multicultural theory and 1o bring 2 larger set of resources
to educators wrestling with questions about identity and culture,

We focus, specifically, on the work of Gordon Bennett, a Euro-
Abaoriginal painter from Australia; Arnaldo Roche-Rabell, an Afro-Latin
painter from Pucrto Rico; and finally Haitian-Puerto Rican—American
artist Jean-Michel Basquiat. All three artists mine the energy and com-
plexity of identity formation for marginalized subjects in the Third
World and oa the periphery of the first. All three draw on the specific
experiences, traditions, and histodes of marginalized and oppressed
groups. Yet they resist the temptation to posit lincar, unitary, or homo-
genous notions of culture in opposition to the dominant colonial system,
All three refuse to invest the dichotomy berween colonizer and colonized
with any kind of suabifity or immutability. These artists are not “folk
artists.™ They make more fundamental kinds of demands that extend
beyoand questions of validation or inclasion.

The work of these artists offers resources for educators struggling
with how 10 address questions of identity and culture in dassrooms, chal-
lenging the ready-made efforts of so many multiculturalists. As we noted
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Aspects of Landscape in Latin American Art
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ARNALDO ROCHE RABELL
San Juan, Puerto Rico, 1955

Academic Background

1984

MFA, The School of the Art Institute of Chicago
1982

BFA, The School of the Art Institute of Chicago
1974-78

Studies in Architecture, UPR, Puerto Rico

Awards and Grants

2006

The Best Museum Solo Show Award, Asociacion Internacional de Criticos de
Arte, San Juan, Puerto Rico

Award Winner of AICA Special Prize, San Juan, Puerto Rico

1998

Award Winner, Primera Bienal Internacional, Cumana, Venezuela

1991

Award in the Visual Arts 10

1989

Painting Prize, Segunda Bienal Internacional de Pintura, Cuenca, Ecuador
1982

James Nelson Raymond Traveling Fellowship, Art Institute of Chicago, lllinois
1981

Lincoln Award, lllinois State Government

Selected Solo Shows

2013

Recent Works, Walter Otero Contemporary Art San Juan, Puerto Rico
2010-11

Bayamon Museum of Art, Bayamon, PR.

2009

Azul/ Blue, Museo de Arte Contemporaneo de Puerto Rico, San Juan,
Puerto Rico

2009-08

Arnaldo Roche Rabell, Museum of Latin American Art MOLAA, Long Beach,
California

2008

Recent Works, Spinnerei, Leipzig, Germany

Arnaldo Roche Rabell, J. Johnson Gallery, Jacksonville, Florida
Arnaldo Roche Rabell, Chicago Cultural Center , Chicago, lllinois
2007

Arnaldo Roche: New Work, Bernice Steinbaum Gallery, Miami, Florida
2006

Obra reciente, Museo de Arte Contemporaneo, Panama



2005

Obra reciente, Museo de Arte Moderno, Santo Domingo, Republica
Dominicana

2004

At the Edge of Religion, Walter Otero Gallery, Puerto Rico

2003

Cain: The Stolen Landscape, Iturralde Gallery, Los Angeles, California
2003

Fraternos, Museo de Arte de Ponce, Puerto Rico

2002

Fraternos, Museo de las Américas, San Juan, Puerto Rico

1998

Arnaldo Roche-Rabell, Museo de Bellas Artes, Caracas, Venezuela

1996

Arnaldo Roche-Rabell -The Uncommonwealth, Anderson Gallery,Virginia,
Commonwealth University, Richmond, Virginia

Museum of American Art, Pennsylvania Academy of the Fine Arts, Pennsylvania
Nevada Museum of Art, Reno, Nevada/ Kranner Art Museum,University of lllinois
Urbana, Chicago

Face to Face, George Adams Gallery, New York, New York

1995

Arnaldo Roche Rabell, Museo de Arte Moderno, México D.F., México
1994

Fuegos, Museo de Arte Contemporaneo de Puerto Rico, San Juan,
Puerto Rico

The Legacy, Frumkin / Adams Gallery, New York, New York

1993

Arnaldo Roche-Rabell, Museo de Arte Contemporaneo, Monterrey,México
Arnaldo Roche-Rabell: Recent Works, Frumkin / Adams Gallery, New York
1992

Arnaldo Roche-Rabell, Chicago International Art Exposition, Chicago,lllinois
Arnaldo Roche-Rabell, Galeria Alejandro Gallo, México, D.F., México
1991

Arnaldo Roche-Rabell, Frumkin / Adams Gallery, New York, New York
Arnaldo Roche-Rabell, Lisa Sette Gallery, Scottsdale, Arizona

Frenetic Dreams, Organization of American States, Washington, D.C.
1990

Arnaldo Roche Rabell, Frumkin / Adams Gallery, New York, New York
1989

Arnaldo Roche Rabell, Galeria Botello, San Juan, Puerto Rico

The Art of Arnaldo Roche Rabell, Struve Gallery, Chicago, lllinois

1988

Arnaldo Roche Rabell, St. Louis Galllery of Contemporary Art, Saint Louis,
Missouri

1986

Eventos, milagros y visiones, Museo de Historia, Antropologia y Arte,



Universidad de Puerto Rico, San Juan, Puerto Rico
1984
Arnaldo Roche Rabell, Ponce Museum of Art , Ponce, Puerto Rico

Selected Group Show

2013

Pinta 13

Chaco 13

2012-13

Caribbean: Crossroads of the World

Puerto Rico.. Puertas al paisaje, Museo de Arte Contemporaneo, San Juan,
Puerto Rico

2010-09

Paint Made Flesh, Frist Center for the Visual Arts, Nashville, Tennessee

The Phillips Collection, Washington, D.C./ The Memorial Art Gallery,
Rochester, N.Y.

2008

Visiones: 20th Century Latin Art, Boca Raton Museum of Art, Florida

2007

Selection of the Permanent Collection, Nassau County Museum, New York
2005-06

Portrait, EI Museo del Barrio, New York/ San Diego Museum of Art, California/
Bass Museum of Art, Florida

The National Portrait Gallery, Smithsonian Institution, Washington, D.C. / San
Antonio Museum of Art, Texas

2005

Figuratively Speaking, Miami Art Museum, Miami, Florida

Go Figure, Multi-Cultural Aspects of the Human Form. Selections from the
Permanent Collection, Lowe Art Museum, Florida

2004

Contemporary Art From the Diane and Bruce Hall Collection, Tucson Museum of
Art,Tucson, Arizona

2003

Paradise Lost? Aspects of Landscape in Latin American Art, Lowe Art Museum
at the University of Miami, Miami, Florida

Urbanity Humanity: Acquisitions and Selections from the Permanent
Collection, Bronx Museum, Bronx, New York

2002

Crisis Response, RISD Museum, Rhode Island School of Design, Providence,
Rhode Island

Art Basel Miami Beach, Miami, Florida

2001

Humor and Rage, Caixa Fundation Catalunya, Barcelona, Espafia
Contemporary Latino Art in the United States, National Hispanic Cultural Center
of New Mexico, New Mexico.

2000



The Latin Caribbean: Cuba, Dominican Republic, Puerto Rico, Museum of Latin
American Art, Long Beach, California

1998

Primera Bienal Internacional, Museo de Arte Contemporaneo, Cumana,
Venezuela

XXXéme Festival International de la Peinture, Chateau Grimaldi, -Sur-Mer,
Francia

1997

Absolut Art Biennial Invitational, Los Angeles, California

1996

Art in Chicago, 1945-1995, Museum of Contemporary Art, Chicago, lllinois
Going Places, Summer Group Show, George Adams Gallery, New York, New
York

1995

The Reconstructed Figure: The Human Image in Contemporary Art, Katonah
Museum of Art, New York

Arts 1995, Navy Pier, Chicago, lllinois

Janssen Collection of Contemporary European and American Art, Jones
Museum of Art of the University of Oklahoma, Norman, Oklahoma

1994

American Realism-Figurative Painting, Cline Fine Art Gallery, Santa Fe, New
Mexico

Selections from the Collection, Hirshhorn Museum and Sculpture Garden,
Washington, D.C.

1993

Carib Art: Contemporary Art of the Caribbean, Curacao National Commission for
UNESCO, Netherlands Antilles

1992-93

Latin American Artists of the XXth Century, Museum of Modern Art, New York
Centre Georges Pompidou, Paris, France/ Museum Ludwig, Cologne, Germany
Cruciformed: Images of the Cross-Since 1980, Cleveland Center for
Contemporary Art, Cleveland, Ohio

Uncommon Ground: Contemporary Latin American Art, Art Gallery of The
College at New Paltz, New York

Encounters, The School of the Art Institute of Chicago, Chicago, lllinois

1991

Awards in the Visual Arts 10, Hirshhorn Museum and Sculpture Garden,
Smithsonian Institution, Washington, D.C.

Albugquergue Museum of Art, History and Science, Albuquerque, New Mexico/
The Toledo Museum of Art, Toledo, Ohio

Art and Architecture at the Harold Washington Library, Chicago, lllinois

1990

The Awakening, The Discovery Museum, Bridgeport, Connecticut

The Decade Show: Frameworks of Identity in the 1980's, Museum of
Contemporary Hispanic Art

The Studio Museum, The New Museum, New York, New York



National Drawings Invitational, Arkansas Arts Center; Little Rock, Arkansas.
Signs of the Self: Changing Perceptions, Woodstock Artists Association, Inc.,
Woodstock, New York.

1989

Chicago Artists in the European Tradition, Museum of Contemporary Art,
Chicago, lllinais.

Painting Biennial, Museum of Modern Art, Cuenca , Ecuador

Hispanic Art in the United States; Thirty Contemporary Painters and Sculptors,
The Museum of Fine Arts, Washington, D.C.

The Lowe Art Museum, Miami, Florida; Museum of New Mexico, Santa Fe, New
Mexico

Centro Cultural de Arte Contemporaneo, México, D.F., México, Los Angeles
County

Museum of Art, Los Angeles, California

The Brooklyn Museum, Brooklyn, New York.

1987

Art of the Fantastic - 1920-1987, Indianapolis Museum of Art, Indianapolis,
Indiana; The Queens Museum, Queens, New York

Center of the Fine Arts, Miami, Florida; Centro Cultural de Arte Contemporaneo,
México, D.F., México.

XIX Sé&o Paulo Biennial, Sdo Paulo, Brazil.

15th Competition & Exhibition, The Union League Club, Chicago, lllinois.
Recent Developments in Latin American Drawings, Art Institute of Chicago,
Chicago, lllinais.

1986

Made in America; The Great Lakes States, Alternative Museum, New York, New
York

Contemporary Works on Paper, Struve Gallery, Chicago, lllinois.

1984

Portrait Look-Alikes, University of lllinois, Chicago, Illinois.

1983

The Big Pitcher; 20 Years of Abstracted Figure in Chicago Art, Hyde Park Art
Center,Chicago, lllinois.

Selected Collections

The Metropolitan Museum of Art, New York, New York
Hirshhorn Museum, Painting and Sculpture Garden, Washington, D.C.
The Art Institute of Chicago, Chicago, lllinois

Archer Huntington Art Gallery, Austin, Texas

RISD Museum, Providence, Rhode Island

De la Cruz Collection, Miami, Florida

Virginia Museum of Fine Arts

The Rubell Family Collection, Miami, Florida

Bronx Museum, New York

Miami Art Museum, Miami, Florida

Museum of Fine Arts, Caracas, Venezuela



Nassau County Museum of Art, Long Island City, New York
Harold Washington Library Center, Chicago, Illinois

Bass Museum of Art, Miami, FL

Indianapolis Museum of Art, Indianapolis, Indiana

Espacio 1414 Berezdivin Collection, San Juan, P.R.

Carson, Pirie, Scott & Company Collection, Chicago, IL
Continental lllinois National Bank & Trust Co., Chicago,IL
Museum of Modern Art, Santo Domingo, RD.

Fundacion Cultural de México, Mexico City, México.

Museum of Art Fort Lauderdale, FL

SADA Collection, Monterrey, México

Leipziger Volkszeitung Collection, Leipzig, Germany

Mexico Cultural Foundation, Mexico City, Mexico

Museum of Contemporary Art, San Juan, Puerto Rico

Halle Collection, Tucson Arizona

Bacardi Art Foundation, Miami, Florida

Arkansas Arts Center, Little Rock, Arkansas

Museum of Contemporary Art Sofia Imber, Caracas, Venezuela
Museum of Modern Art , Cuenca, Ecuador

Museo del Barrio, New York, New York

Ponce Museum of Art, Ponce, Puerto Rico

Museum of Fine Arts, Houston, Texas

Cisneros Capital Group Collection, Miami, Florida

Museum of Fine Arts, Springfield, Massachusetts

Maison d’Amérique, Paris, France

Tucson Museum of Art, Tucson, Arizona

University of Texas, Austin, Texas

Reynolds House Museum of American Art, Winston Salem, North Carolina
Lowe Art Museum, Miami University, Miami, Florida

Museum of Art of Puerto Rico, San Juan, P.R.

Tourism Company,SanJuan

Bayamon Museum of Art, Bayamon, P.R.

Museo de Antropologia, Historia y Arte, University of Puerto Rico, San Juan
Coleccion Cooperativa de Seguros Mdltiples, San Juan, Puerto Rico
St. Regis Bahia Beach Resort, Rio Grande, P.R.
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